














 

 

 

 



Postscript (2016) 

Peter Emanuel Franks 

 

In 1987 a second conference of South African Cultural workers,  Culture for Another South 

Africa (Casa) conference ,  was held in Amsterdam, from the 14th to the 19th of December. This time 

there was a more carefully selected participation,  facilitated by the emerging cultural commissars 

supported by major South African artists and writers on their way to fame, fortune and even a Nobel 

prize. Distance and cost was by itself a selector. 

The CASA conference achieved the coordination of ‘culture as a weapon of struggle’ the ANC had 

failed to effect with the broad participation of artists at the previous conference in Gaberone, 

Botswana, in July 1982. (See Appendix 2 ) 

By 1990 Albie Sachs raised this issue in his paper, ‘Preparing Ourselves for Freedom’, where he 

argued against ANC cadres defining culture as a ‘weapon of the struggle’ even going so far as to say, 

“repeated incantations of the phrase results in an impoverishment of our art” (p. 187). He argued 

that the revolutionary duty of the artist is to “write better poems and make better films and 

compose better music, and let us get the voluntary adherence of the people to our banner”.  Sachs 

reiterated, in essence, the feelings of the participants at the 1982 Conference in Botswana, which 

were ultimately overridden.. 

 

 

Albie Sachs (1988), Preparing Ourselves for Freedom: Culture and the ANC Constitutional Guidelines 

TDR - Vol. 35, No. 1 (Spring, 1991), pp. 187-193 http://www.jstor.org/stable/1146119 

See also: 

Jane Duncan (2014) Artistic ‘Freedom’ in the 80s and Now, The Con Magazine: in Books,  Music,  

Opinion,  Race, Real Politik, Spitting Image,  Stage(d), Theatre, September 23. 

http://www.theconmag.co.za/2014/09/23/artistic-freedom-in-the-80s-and-now/ 

Pieter Boersma, Amsterdam 

The Culture in Another South Africa (CASA) conference of December 1987 brought together in 

Amsterdam South African artists and cultural workers from exile and from within the country, and 

anti-apartheid activists from various countries. 

http://www.aluka.org/stable/10.5555/al.sff.document.pb0758104a  
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Appendix 2 follows on the next page. 

  























 


